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! Ptters-”  Heloieom  Instro^toF. 

; A desire  to  meet  the  wishes  of  many  Professors  of  Mudc  who  have  been 
I teaching  the  Piano  from  Peters’  Eclectic  Piano  Instructor,  and  who  have 
! expressed  a desire  to  have  a Melodeon  Instructor  in  the  same  elementary 
j and  inductive  plan,  but  at  a less  cost,  has  induced  the  publication  of  this 
i work. 

j The  elementary  principles  of  Music  are  treated  in  a clear  and  concise 
1 . manner,  and  instead  of  long,  dry  Exercises,  the  various  Studies  are  put  in 
J the  form  of  Pleasant  Recreations,  making  it  a companion  for  the  Amateur, 
i as  well  as  a class-book  for  the  Student.  Price,  $1.50,  bound  in  Boards. 

j 

I Woppall^s  fialtatp  SelooL 

I 

Full  directions  are  given  for  Stringing  and  Tuning  the  Guitar,  also  rules 
for  the  proper  holding  of  the  Instrument,  the  manner  of  touching  the 
Strings,  playing  the  Chords,  Arpeggios,  Double  Notes,  Harmonics,  etc., 
etc.  The  Fingerings  of  the  various  Positions  are  given  in  a series  of  In- 
ductive Lessons,  which,  if  attentively  studied,  can  not  fail  to  advance  the 
Pupil,  and  give  him  the  Mastery  over  this  most  delightful  Instrument. 

In  addition  to  the  regular  course  of  study,  Worrall’s  Guitar  contains  a 
large  and  varied  collection  of  beautiful  Songs  and  Instrumental  Pieces.  It 
is  recommended  to  Teachers  as  being  one  of  the  best  works  extant,  and  is 
admirably  suited  to  the  wants  of  Amateurs  and  Scholars  desirous  of  making 
rapid  progress.  Price,  $1.50,  substantially  bound  in  Boards. 


Flute  iSebool. 

This  work  is  recommended  to  Teachers  as  being  worthy  of  special 
consideration.  It  contains  merely  a brief  explanation  of  the  Theory  of 
Music,  leaving  it  to  the  Teacher  to  explain  the  symbols  used  in  the  Exer- 
cises as  the  Pupil  proceeds  in  the  practice  of  them,  thus  giving  more  space 
to  important  matter  usually  omitted  in  similar  works. 

Among  other  features  introduced  in  Kummer’s  Flute  School,  may  be 
mentioned  a Scale  for  the  Diatonic  Flute,  the  manner  of  Holding  the  Flute, 
and  several  large  Tables,  showing  the  different  ways  of  Fingering  certain 
passages,  none  of  which  can  be  found  in  any  other  work. 

Price,  $3,  neatly  bound  in  Boards. 


PETERS’  ENLARGED  AND  IMPROVED  EDITION  OF  | 


This  is  beyond  doubt,  one  of  the  best  works  for  the  Violin.  It  contains 
a clear  and  concise  course  of  Instruction  for  the  acquirement  of  a thorough 
ksowleagc  or  inis  lavorite  Instrument,  together  with  a choice  selection  of 
Music  arranged  especially  for  this  work.  Pleyel’s  celebrated  Duets  are 
also  introduced  in  our  new  edition.  We  can  recommend  Wichtl’s  Young 
Violinist  to  those  in  want  of  a really  first-class  work.  In  ordering,  be 
particular  in  asking  for  “ Peters’  Edition.” 

Price,  $3,  in  Boards,  with  English,  French,  and  German  tex 


containing  a Series  of  Melodious  Duets  in  all  the  Positions  for  Master  and 
Pupil,  and  intended  to  be  used  in  connection  with  Wichtl’s  Young  Violinist. 
Price,  $2.^0,  bound  in  Boards. 


A collection  of  over  one  hundred  beautiful  German,  Italian,  and  Operatic 
Melodies.  The  Music  is  all  good,  and  arranged  in  progressive  order  by 
Julius  Weiss.  Published  in  Twelve  Numbers,  as  Violin  Solos.  Price, 
40  cts.  each ; complete,  Piano  part  to  the  same  work,  bound  sepa- 
rately, price,  {S4 , the  Two  Books,  $7. 


WIMMERSTEDT’S 


r*rice,  75  cents. 

The  Violin  is  one  of  the  richest  and,  when  well  played,  one  of  the  most 
beautiful  instruments  in  the  world.  It  is  difficult,  however,  to  become  a 
good  player ; and  great  care  should  be  taken  to  commence  right,  as  bad 
habits  once  formed  will  forever  debar  a player  from  the  mastery  of  this 
beautiful  instrument.  Mr.  Wimmerstedt  is  a practical  teacher  and  per- 
former, and  it  is  believed  that  the  present  work  is  fully  equal  to  any  instruc- 
tion-book now  published.  In  addition  to  the  exercises,  a fine  selection  of 
choice  melodies  are  introduced. 


Sent  to  any  part  of  the  Country,  Postage  Paid,  on  receipt  of  the  Marked  Price. 


NEW-YORK: 

J.  L.  PETERS,  ^OO 


T*  Entered  according  to  Act  of  Congress,  in  the  year  18<5®,  by  C.’ P-tzr^,  <(0  Bilo,*'n  the  Cl8ri’i<,0ffice,of  the  Di 


strict  Court  of  the  Uuited  States  for  the  Southera  District  of  Ohio. 
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FLAGEOLET,  WITHOUT  A MASTEK 


TA.BLE  OF  CON10E,NTS. 


PAGE 


America 18 

American  Air 16 

Annie  La'urie 25 

Aria  alia  Scozzese 61 

Aria,  from  La  Bayadere 32 

Barcus’  Reel 45 

Beauty  Polka 48 

Beauty  Schottisch 46 

Bonnie  Boon 62 

Bounding  Billows 20 

Camille  Schottisch 54 

Capt.  Estill’s  Grand  March 29 

Cinderella  Waltz 33 

Cornin’  thro'  the  Rye 21 

Coquette  Polka 39 

Dance,  from  La  Ba3’adei’e 30 

Danish  Grand  March  25 

Dearest  Spot  of  Earth  to  Me ....  22 

Detroit  Schottisch 37 

Drowsy  Polka ...» 57 

Druid’s  Chorus,  from  Norma 31 

Elements  of  Music 3 

English  Air 23 

E Pluribus  Unum 28 

Evening  Star  Waltz 43 


PAGE 


Ever  of  Thee 51 

Fall  not  in  Love 63 

Forest  Waltz 49 

French  Air 16 

Garry  Owen 58 

German  Air 17 

German  Shepherds’  Song 49 

Girl  I Left  Behind  Me 18 

Hail  Columbia 35 

Hail  to  the  Chief 63 

Harp  that  once  thro’  Tara’s  Halls. . . 22 

Hamburg  Polka 42 

Highland  Fling 35 

Home,  as  a Waltz 27 

Home,  Sweet  Home...'.  53 

Hours  there  Were 24 

How  so  Fair ! 56 

Pm  a Pilgrim 25 

I’m  Talking  in  My  Sleep 24 

Indiana  Polka 41 

Ingle  Side 24 

In  the  Deep  Voice  of  Sorrow 30 

Italian  Air 16 

«Java  March 26 

Jordan 55 


PAGE 


Kathleen  Polka 59 

La  Belle  Fannie,  Varsovienne 61 

Lady  Mine 19 

La  Virginie,  Varsovienne 53 

Life  Let  us  Cherish 19 

Logie  Buchan 18 

Louisville  March 62 

March,  from  Norma 32 

Make  Me  no  Gaudy  Chaplet 31 

Marseilles  Hymn 20 

Moonbeam  Schottisch 54 

Mountain  Belle  Schottisch 44 

Mount  Vernon  Polka 52 

My  own  Schottisch 47 

Norma  March 32 

Oh,  Susanna 34 

Original  Zingarilla 64 

Origin  of  the  Harp 21 

Pas  Styrien 50 

Pop  Goes  the  Weasel 23 

Popular  Melodies 16 

Red,  White  and  Blue 55 

Rio  Grande  March 29 

River  Waltz 59 

Rocky  Mountains 26 


PAGE 


Rose  Polka 36 

Rochester  Schottisch 52 

Rousseau’s  Dream 17 

Sailor’s  Hornpipe 51 

Sailor’s  Reel 58 

Saint  Louis  Polka 60 

Salut  a La  France 34 

Sing,  Sing,  Darkies  Siag 29 

Spanish  Dance 27 

Star  Spangled  Banner 23 

Sunrise  Schottisch 38 

Switzer’s  Farewell 21 

Ten  O’Clock 17 

Thou  Art  Gone  from  My  Gaze 20 

’Tis  but  an  Hour  since  First  we  Met  19 

’Tis  Said  that  Absence ' 33 

’Tis  the  Last  Rose  of  Summer 56 

Twinkle,  Twinkle,  Little  Star 28 

Up  in  the  Morning  Earlj' 22 

Varsovienne,  (La  Belle  Fannie) 61 

Varsovienne,  (La  Belle  Virginie) ....  53 

Washington’s  March 27 

Weller’s  Reel 45 

Yankee  Doodle 26 

Yankee  Doodle  Schottisch 41 


S.,  for  the  Southern  District  of  Ohio. 


Entered  according  to  Act  of  Congress,  in  the  year  18R2,  by  A.  C.  Peters  & BBO„,^i9  the  Clark’*  Offi^6f;thi^)kstrict  Court  of  the  U. 


ELEMENTS 


NOTES,  CLEFS  ic. 


All  musical  sounds  are  called  by  the  letters  A.  B.  C.  D.  E.  F.  G. 
Notes  are  written  on  or  between  five  parallel  Lines,  called  a Stave.  The 
intervals  are  called  Spaces.  Both  lines  and  spaces  are  counted  from  the 
lowest  upwards.  Leger  lines  are  written  above  or  below  the  Stave,  and 
notes  are  written  on,  below,  or  above  them. 


IJnes  8pficc9  lieeer  lines  below 
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Leeer  lines  above 


G.  Clef. 


F.  Clef. 


Names  of  notes  in  the  G.  Clef. 


G A n c D K F 


m ® DCBAG 


Names  of  notes  in  the  F Clcf.^  ^ 


— — F 


F G 


D E F 


Tha  G.  Clef  is  also  called  the  Treble  Clef,  the  F.  Clef,  the  Base  Clef. 
Music  for  the  Pianoforte,  Melodeon,  and  Organ,  is  written  on  two  staves 
connected  by  a brace  thus,,,,^^^.^.  Music  for  the  Flute,  Clarionet,  Violin, 
Guitar  &c,  is  written  in  the  G Clef ; in  Duetts  for  Two  Flutes,  Violins,  <fec. 
the  Brace  is  also  used 


OF  MUSIC.  s 

NOTES  AND  THEIR  RELATIVE  VALL^. 

A whole  note  is  made  thus.  — S'".  A half  note  has  a stem  or 

I 

A quarter  note  is  a black  note  with  a stem  O or .®. 

An  eighth  note  is  thus  fonned  ® or  P. 

A sixteenth  note  is  thus  made  or  ^ ortf  0 or  o 

These  may  be  again  divided  into  Thirty  second,  and  Sixty  fourth  notes. 

One  whole  note  is  equal  in  value  to  'Fwo  half  notes,  or  Four  Quaiiei 
notes,  «r  Eight  Eighth  notes,  or  Sixteen  Sixteenth  notes,  or  Thirty  two 
Thirty  second  notes. 

VALUE  OF  THE  DOT  AND  DOUBLE  DOT. 

A Dot.  placed  after  a note,  increases  its  value  one  half.  VTien  a 
second  Dot  is  added  to  the  first,  the  value  is  equal  to  half  the  first  Dot. 


4 


ELEMENTS  OF  MUSIC. 


RESTS. 

Rests  have  values  corresponding  to  notes.  Single  and  Double  Dots 
are.  also  placed  after  Rests.  Music  ceases  during  the  intervals  of  Rests. 


h-  ^ 
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1 7?^  ^ 

1 

: ■ L 

y 



s — 1 

] TT- 

{ Wliole 

1 Note  Kest. 
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Note  Rest. 

Quarter 
Note  Rc.^t* 

8tli 

Note  Re.st. 
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. Dotted  Rests.  Examr 

Ic  of  one  or  more  measures  Rest* 

^ 4 5 6 7 8 9 10 

SIGNS  OF  TDIE. 


INIusic  is  divided  into  portions,  called  measures,  and  measures  are 
divided  into  fractional  parts  called  Beats  or  Counts.  The  Time  is  marked 
at  the  beginning  of  each  piece,  as. 


K-vampIe  of  four  beats  in  a measure. 


1 t and  3 4 IS  and  3 4 1 and  S and  1 and  Sand 


Example  of  three  beats  in  a measure. 

133  133  133  133  183133  133 


When  three  notes  are  played  in  the  time  of  two,  or  six  notes  in  the 
time  of  four,  such  groups  are  called  Triplets,  and  Double  Triplets.  It  is 
usual  to  put  the  figure  3 over  the  first  Triplet,  and  the  figure  6 over  the 
tiouble  Triplet.  The  Time  should  be  counted  by  the  value  of  the  Triplet. 


In  Common,  Two  four,  and  Tliree  four  Time,  the  value  of  the  quarter 
note  establishes  the  Beats  or  Counts  ; in  Three  eighth  Time,  the  Eighth 
note  gives  the  Count.  The  lowest  figure  shows  the  number  of  paits  that 
the  whole  note  is  divided  into,  and  the  upper  figure,  the  number  of  those 
parts  contained  in  a measure. 


THE  SCALE  OR  GAMUT. 


Tlie  distance  from  one  note  to  another  in  the  Scale  or  Gamut,  is  called 
an  Interval.  The  Scale  of  C is  made  of  naturals,  that  is,  no  Sharps  or  Flats 
are  required. 


F.LEMENTS  or  MUSIC. 
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SHARPS,  FLATS,  AHD  NATURALS. 


ARTICULATION. 


I A Sharp  ( ^ ) before  a note,  raises  it  a semitone.  A Flat  ( [>  ) 

before  a note,  lowers  it  a semitone.  A Natural  ( bj  ) restores  a note  rvhii'h 
had  been  raised  by  a Sharp,  or  lowered  by  a Flat,  to  its  former  position.  A 
Double  Sharp  ( X ) raises  a note  a tone,  and  a Double  Flat  ( bb  ) lowers 
it  a tons. 

Any  Sharps  or  Flats  placed  at  the  beginning  of  a piece  or  strain,  effect 
all  notes  of  the  same  name  during  the  piece.  When  a Sharp,  Flat,  or 
Natural  occurs  accidentally,  it  affects  all  notes  of  the  same  name  during  the 
measure  only,  unless  the  last  note  of  the  measure  and  the  first  note  of  the 
next  measure  ends  and  begins  with  an  accidental  b,  or  before  used. 

A (SMAItP  RESTORED  A FEAT  RESTORED 

^ [ j: 


ACCIDENTAL  SHARP.  ACCIDENTAL  FI.AT. 


— t ir^  - 

vy--^  L ■ - f-'  h 

ltE5-*=^: — Pr- 

The  key  of  C major,  has  neither  or  [j  placed  after  the  Clef;  all  the 
notes  arc  therefore,  supposed  to  be  Iq. 


Tlte  following  Sharps  are  placed  after  the  Clef  in  their  natural  order. 
G D A E B F# 


Tlie  following  Flats  are  placed  after  the  Clef,  in  their  natural  order, 
F Bb  Eb  Ab  Db  Gb 


'riicre  arc  three  kinds  of  Articulation, — the  flowing,  the  pointed,  and 
the  det.achcd. 

The  flowing  is  played  in  a smooth,  connected  manner.  The  sign  is  a 
slur  or  bind- — 


The  pointed  notes,  ( • ) are  played  in  a short,  precise  manner.  The 
detached  notes  ( | ) are  played  still  shorter.  Both  styles  are  called  Staccato 


n • • • 

^ ^ 1 # ^ I • 1 • * 

i — ^ i i '^-<^-1  * 

GRACE  NOTES  AND  ORNAAIENTS. 

An  Appoggiatura(  ) is  a small  grace  note  placed  before  a large 
note,  from  tvhich  it  generally  takes  half  its  time  or  value. 

An  Acciaccatura  ( ) is’played  with  rapidity,  without  reference  to 

the  principal,  or  large  note.  Grace  notes  are  always  slurred  to  the 
principal  note. 
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ELEMENTS  OF  MTTSIC. 


ORNA^IENTS 


Orn&nients  of  more  than  one  note  are  sometimes  abbreviated  by  certain 
signs.  A Double  Appoggiatura,  or  Mordente  (-w)  A Turn  direct  (SV) 
A Turn  inverted  ( g ) A Trill  or  Shake  ( fr)- 

A Double  Appoggiatura  or  Mordente,  is  played  in  a light,  connected 
style.  It  is  sometimes  written  as  a Triplet,  Short  Trill,  or  ^>eat. 


WHITTEN 


WUITTEN 


PLAVED 


A Turn  is  generally  composed  of  three  grace  notes  placed  before  or 
after  a principal  note.  A Turn  on  a single  note  is  played  as  four  notes. 


=v^ 

^ ^ — II- 

» 

— n 

^ ^ ~ iT  ^ ^ 0 , n 

“■a — a — ^ a y a^l  ■ — a F a ^ a “ if! — 

^-IF 

-r^-r-®-rhr  li  r [ r p ~ ;:HI~ 

**  ■■CH  ^ 'LL. 

A Trill  or  Shake  ( tv  ) is  composed  of  two  notes,  struck  alternatively. 


It  has  a principal  note,  which  is  expressed,  and  a secondaiy  note,  not 
always  written,  hut  understood.  The  manner  of  commencing  and 
terminating  a Trill,  is  generally  indicated  by  small  notes. 


ACCEIsTUATTON. 

Accents  are  shown  by  signs,  or  by  woi'ds,  generally  Italian.  The 
sign  — < or  cres  : marks  that  the  sounds  .should  be  increased.  The  sign 

or  marks  that  the  sounds  should  be  gradually  diminished.  I’iano, 
or  the  letter  p ; soft.  Pianissimo,  or  pp  ; very  soft.  Dolce,  or  dol;  sweet. 
Forte,  or  y;  loud.  Fortissimo,  or  ^ ; very  loud.  Mezzo  Foiie,  or  mfi 
half  loud.  Pedal,  or  Ped  ; lift  the  Pedal.  ^Jtdrop  the  Pedal. 

For  the  meaning  of  other  words  see  Dictionary  of  musical  tenns, 
appended  to  this  work. 

ABBRE^TATIONS  USED  IN  WRITING  MUSIC. 

The  sign  shows  that  the  player  must  return  to  a similar  sign,  and 
eird  at  the  word  Fine,  or  pau.se  over  the  Double  bar.  Da  Capo,  or  D.  C. 
at  the  end  of  a piece,  shows  that  the  player  must  go  to  the  beginning. 

Pleasures  are  divided  by  bars.  ( | ) Strains  are  divided  by  a Double 
Bar.  ( j|  ) When  dots  are  added  ( : || : ) the  sti-ain  must  be  repeated. 

A pause  ^ over  a note,  marks  that  the  note  is  to  be  prolonged.  A pause 
over  a rest,  should  be  treated  in  a similar  manner.  To  avoid  the  multiplica- 
tion of  leger  lines,  it  is  usual  to  write  very  high  passages  an  octave  lower 
than  their  actual  pitch,  with  this  mark,  8va  - - -. 


8vo 


Abcuevi.vtioxs  .are  employed  in  writing  music  to  avoid  repititions  of 
a single  note  or  passage ; thus,  in  place  of  writing  four  16th  notes,  a 
quarter  note  alone , marked  with  two  thick,  lines,  is  used,  &c. 
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NEW  AND  IMPROVED  INSTRUCTOR  FOR  THE  FLAGEOLET. 


The  Flageolets  in  general  use  are  the  English  Flageolet 
and  the  French  Flageolet. 

The  English  Flageolet  with  one  key  is  sometimes  called 
tlie  Patent  Flageolet;  and  has  one  hole  for  the  thumb,  and 
three  holes  for  the  first,  second  and  third  fingers  of  the  left 
hand.  It  has  also  three  holes  for  the  first,  second  and  third 
finger  of  the  right  hand,  and  also  a hole  for  the  little  finger. 
The  little  finger  is  used  for  opening  and  closing  the  key. 
English  Flageolets  are  of  various  sizes ; but  the  same  Scale 
or  Gamut  is  used  for  each  kind.  In  playing  the  second  or 
upper  octave,  the  fingering  differs  from  that  of  the  lower  or 
first  octave. 

The  French  Flageolet  without  keys  has  six  holes  only, 
four  before  and  two  behind.  Tlic  two  first  fingers  of  each  hand 
should  cover  the  four  holes  in  front,  and  the  two  thumbs  cover 
the  holes  behind.  The  little  finger  of  the  right  hand  is  used  to 


close  and  half  close  the  bell-hole  at  the  end  of  the  instrument. 
A drawing  of  a French  Flageolet  without  keys  will  be  found  on 
page  9. 

The  French  Flageolet  with  five  or  six  keys  is  the  most 
perfect  of  the  Flageolet  kind.  The  six  keyed  French  Flageolet 
is  much  admired  by  those  who  use  it,  and  is  every  day  becom- 
ing more  fashionable,  from  the  fact  that  music  for  this  beautiful 
instrument  can  be  rendered  in  all  the  various  keys.  A drawing 
of  the  French  Flageolet  with  six  keys,  with  scale  of  flats  and 
sharps,  will  be  found  on  page  10.  To  give  amateurs,  and  those 
who  may  wish  to  learn  without  the  aid  of  a master,  a better 
idea  of  the  use  of  the  French  Flageolet,  a series  of  instructive 
and  useful  exercises  are  given  in  this  work,  commencing  on 
page  13 ; and  it  is  believed  no  other  work  published  in  this 
country  contains  any  exercises  especially  intended  to  develop  the 

beauties  of  this  delightful  parlor  instrument. 

7 


NATIRAL  SCALE,  FOR  A FLAGEOLET,  WITH  ONE  KEY, 
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^ t 


— I — 
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SCALE  FOR  A FRENCH  FLAGEOLET,  WITHOUT  KEYS. 

The  French  Flageolet  has  six  Holes,  two  of  which  are  behind,  and  four  in  front.  The  two  thumbs  cover  the  Holes  behind,  and 
the  two  first  fingers  of  each  hand  should  cover  the  four  Holes  in  front.  The  little  finger  of  the  right  hand  half  covers  the  Bell  for  several 
notes.  The  mark  0 shows  that  the  Hole  is  covered.  The  mark  o means  open ; the  marks  •^,and-^  mean,  half  open,  and  half  shut. 
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SCALE  OF  SHARPS  AND  FLATS,  FOR  A FRENCH  FLAOEOLET  WITH  FIVE  OR  SIX  KEYS. 

The  Keys  are  indicated  by  a -G.  The  o indicates  an  open  note.  The  # indicates  a closed  note.  Only  three  Keys  are  employed  in  this  Scale, 


A DICTIONAKY  OF  MUSICAL  TERMS, 


; an  Ttali&n  proposition,  meaninj;  to,  in,  by,  at.  &c. 

Accelerando ; accelerating  the  lime,  gradually  faster  and  faster. 
AdaaiOj  or  Adasio;  slow. 

Adafjio  Asuizi,  Or  Mollo  ; very  slow. 

Ad  Libitum;  at  plea'^ure. 

; tender  and  affecting. 

Agitato ; with  agitation. 

Alla  OjtpeUa;  in  church  .style. 

A’hgretUi;  leas  quick  than  Allegro. 

Aflcfrro;  (|uick. 

AihgroAsaai;  very  quick. 

Ader/ro  ma  nmx  troppo;  quick,  but  not  too  quick. 

Amatdle;  in  a gentle  and  tender  style. 

Amateur ; a lover  but  not  a professor  of  music. 

Amen  ; so  be  it;  pronounced,  in  singing,  Ah-men. 
imoroan,  or  Cbn  Amove  ; affectionately,  tenderly. 

Andante;  gentle,  distinct,  and  rather  slow,  yet  connected. 

Andantino ; somewhat  quicker  than  Andante. 

Anim/if  or  Om,  Anxmo;  with  spirit,  courage,  and  boldneps. 

Antiphone;  music  sung  in  alternate  parts. 

Ardito;  with  ardor  and  spirit. 

Avioao;  in  a light,  airy,  singing  manner. 

A tempo;  in  time. 

A tempo  giusto;  in  strict  and  exact  time. 

Brn  Marcato;  in  a pointed  and  well-marked  manner. 

B $ ; twice. 

BrUUinie;  brilliant,  gay,  shining,  sparkling. 

Cadence;  closing  strain,  also  a fanciful  extemporaneous  embcllbh* 
ment  at  the  close  of  a .«ODg. 

Oidenza ; same  as  the  second  use  of  Cadence.  See  Cadence. 

Oilando ; softer  and  slower. 

Oantabile;  graceful  singing  style;  a pleasing,  flowing  melody. 

Ointo ; the  treble  part  in  a chorus. 

Choir ; a company  or  band  of  singers ; also  that  part  of  a church  ap- 
propriated to  the  singers. 

Clurrist,  or  Chorister ; a member  of  a choir  of  singers. 

Co/,  or  Gm;  with. 

Vol  Arco;  with  the  bow. 

C>mw/o,  or  Ommodo;  in  an  easy  and  unre.^traiDod  manner. 

Coi  Affeto;  with  exprcs.sion. 

Om  Dol<:essa;  with  delicacy. 

Con  Dolore^  or  Cbn  Duolo:  with  mournful  expression. 

Oindnetor ; one  who  superiutends  a musical  performance;  same  as 
Music  Director. 

Cm  F.nrrgico;  with  energy 

K pi  •’ssione;  with  expression. 

Om  Fuoco ; with  ardor,  Are. 

Om  Gcazd  ; with  grace  and  elegance. 

Om  Impcto;  with  energy. 

Con  Justo;  with  chaste  exactness. 

(hn  with  emotion. 

Con  Sp  'rita  ; with  spirit,  animation. 

(Lro;  chorui*. 

Do  ; f r.  from.  cf. 

Dnei;  for  two  voices  or  instruments. 

Diminuetiuo;  gradually  dimmi.slxing  the  sound. 


Da  Capo;  from  the  beginning. 

Decani;  the  priests,  in  contradistinction  to  the  lay  or  ordinary 
choristers. 

Declanxando;  in  the  style  of  declamation. 

Decrescendo ; diminishing,  decreasing. 

Dtvnzione;  devotional. 

Dilettante ; a lover  of  the  arts  in  general,  or  a lover  of  xcusic. 

Di  Mollo;  much  or  very. 

Ditydo;  devotedly,  devoutly. 

Dolce;  soft,  sweet,  tender,  delicate. 

Dolcementey  Dolcessa,  or  Ddcissinio.  See  Dolce. 

Dofenle,  or  Dolorosa  ; mournfuL 
Dvloroso;  in  a plaintive,  mournful  style. 

E;  and. 

Elegante  ; elegance. 

Energico^  or  Om,  Energia  ; with  energy. 

Expressive ; expressive. 

Fme,  Fin^  or  Finale;  the  end. 

Firzandoyf'nrz,  or  fz;  sudden  increase  of  power.— < 

Fugue^  or  Fuga  ; a composition,  which  repeats  or  sustains,  in  its  sev- 
eral parts,  throughout,  the  subject  with  which  it  commences,  and 
which  is  often  led  off  by  some  one  of  its  parts. 

Fngatn;  in  the  fugue  style. 

Fughelto;  a short  fugue. 

Giusto ; in  just  and  steady  time. 

Graziosn;  smoothly,  gracefully. 

Grave ; a slow  and  solemn  movement. 

Impressario ; the  conductor  ol  a concert. 

Laanmando^  or  Lacrimoso ; mournful,  pathetic. 

LamentevfJey  LamentandOy  LamentaOile ; mournfully^ 

L<xrghis>'imo ; extremely  slow. 

Largheito ; slow,  but  not  so  skur  as  Largo. 

Largo  ; slow. 

Legato;  close,  gliding,  connected  st>le. 

Le.ntando;  gradually  slower  and  softer. 

LeniOy  or  Lentemenl::  slow. 

}fj  ; but. 

Mie,doso  ; majestic,  majestically. 

I Moestrtt  in  CapcUa  ; chapei-mas*er,  or  conductor  of  church  music. 
Murcato;  stnmg  and  Diark.4Hl  style. 

M^ssa  di  Voce;  moderate  swe:l. 

MfM/eralo.  or  Modcrctamente ; moderately,  in  moderate  time. 

Molio;  much  or  very. 

Mollo  Voce;  with  a full  voice. 

M'O'endo;  gradually  dying  8wa». 

Mordcule : a beat,  or  transient  shake. 

Mosso  ; emotion. 

Molo ; motiou.  Andante  con  Mdo ; quicker  than  Andante. 

Xon ; not.  Non  troppo  ; xtot  too 
Organo ; the  orgaxu 


Orchestra  ; a company  or  band  of  in-'ilrumental  performers;  that  part 
of  a theatre  occupied  by  the  baud. 

Pastorale;  applied  to  graceful  movements  in  sextuple  time. 

Perdendoy  or  Perdendosi ; same  as  Lentando. 

Piu  ; more.  Piu  Mosso ; with  more  motion,  faster. 

Pizzicato;  snapping  the  violin  string  with  the  fingers. 

Ptco  ; a little.  Pbco  Adagio  ; a little  slow, 

/bco  a Puen ; by  degrees,  gradually. 

Portamento;  the  manner  of  sustaining  and  conducting  the  voice  fron 
one  .sound  to  another. 

Pi'ecentor ; conductor,  leader  of  a choir. 

Pesto  ; quick. 

Prestissimo  ; very  quick. 

RaUeniandOy  Allentando  or  Sle.rdando;  slower  and  softer  by  degrees. 
Kecitando ; a speaking  manner  of  performance. 

Becitanle  ; in  the  style  of  recitative. 

Recitative ; musical  declamation. 

Rinforzando,  Rinf»y  or  Rinforzo;  suddenly  increasing  in  power. -< 

Rilenuto;  retained. 

liitardando;  slackening  the  time. 

Semplice;  chaste,  simple. 

Bempi’e  ; throughout,  always,  ns  Sempre  Fortty  loud  thioughout. 

Senza  ; without ; a.«,  Senza  Organoy  without  the  organ. 

S/orzondo,  or  Sforzato ; with  strong  force  or  emphasis,  raoldly  dimliw 
ishing. 

Siciliona;  a movement  of  light,  graceful  character. 

Smoreudo.  Smorzando ; dying  away. 
iSbarc,  Soavement ; sweet,  sweetly. 

Solfeggio;  a vocal  exercise. 

Sdo;  for  a single  voice  or  instrument. 
iSftstenuto;  sustained. 

Sctfio;  under,  below.  Sf>Uo  Voce.;  with  subdued  voice. 

SpiritosOy  Con  Fpii'ito  ; with  spirit  and  animation. 

Staccato  ; short,  detached,  distinct. 

Subiio ; quick. 

TacCy  or  7\icet;  silent,  or  be  siicnt. 

Tardo;  slow, 

T'^sto  SrAo;  without  chords. 

Tempo;  time.  Tempo  a piacere ; time  at  ploasurat 
Tempo  di  Marcia;  time  of  a march. 

Tempo  Giusto;  in  exact  time. 

Ten  TeniUo;  hold  on.  Sec  l^stenuto* 

TuUi;  the  whole,  full  chorus. 

Un;  a;  as,  Uh  PocOy  a little. 

Va ; go  on ; as  T'a  CresemdOy  coutinue  IncrsAM 
Verse ; same  as  Solo. 

Vigorato  ; bold,  energetic. 

Vivace  ; quick  and  cheerful. 

Virtuoso  ; a proficient  in  art. 

Voce  di  Petto  ; the  chest  voica. 

Voce  di  Testa  ; the  head  voioa. 

Vece  Sola  ; voice  alone. 

> VoUi  Subiio  ; turn  over  auieklj. 


TRANSPOSITION  OF  SCALES 


^ransj-ositlci  consists  of  changing  a piece  of  ninsic  from  one  key  to  another  key.  A tune  may  be  diflScuit  in  one  key,  but  very  easy  in  another,  as  may  he  seen  by  the  folk  wing 
txBinples. 
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EXERCISE  OX  THE  NATURAL  NOTES,  FOR  THE  FRENCH  FLAGEOLET. 
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EXERCISE  TO  LEARN  THE  DIFFERENT  INTERVALS,  ON  THE  FRENCH  FLAGEOLET. 
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EXERCISE  TO  LEARN  THE  DIFFERENT  INTERVALS,  ON  THE  FRENCH  FLAGEOLET. 
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POPULAR  MELODIES. 
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’TIS  THE  LAST  ROSE  OF  SUMMER. 
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GARRY  OWEN. 


THE  SAILOR’S  REEL. 
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THE  ORIGINAL  ZINGARILLA. 


VALUABLE  MUSIC  BOOKS,  Published  by  J.  L.  PETERS, 

NKW-YORK,  BROOKI^YN,  ST.  LOUIS. 


, A collection  of  Piano  and  Vocal  Music  embracing  selections  from  such 
authors  as  J.  R.  Thomas,  Will  S.  H^s,  Kinkel,  Danks,  Keller,  Bishop, 
Webster,  Wyman,  Pacher,  Allard,  Persley,  and  other  well-known  com- 
posers. The  music  is  selected  with  great  care,  and  contains  nothing  but 
our  best  and  most  popular  pieces.  The  following  are  already  issued  in 
uniform  style  and  price  : 

“ Shining  Lights,”  a collection  of  Sacred  Songs,  Duets  and  Songs,  with 
Choruses  ; “ Golden  Leaves,”  Vols.  1.  and  II.,  containing  all  of  Will  S. 
Hays’  Songs  ; “ Hearth  and  Home,”  “ Sweet  Sounds,”  and  “ Fireside 
Echoes,”  a collection  of  favorite  Songs,  with  Choruses ; and  “ Price- 
less Gems,”  a series  of  beautiful  Ballads,  by  Wallace,  Keller,  Thomas, 
etc. 

“ Fairy  Fingers,”  Magic  Circle,”  and  “Young  Pianist,”  three  volumes 
of  very  easy  Piano  Music  for  young  players  ; “ Pearl  Drops,”  and  “ Musical 
Recreations,”  two  Piano  Collections  of  moderate  difficulty;  “Pleasant 
1 Memories,”  and  “ Golden  Chimes,”  Dance  and  Parlor  Music  by  Kinkel, 
Wyman,  etc.,  and  “ Brilliant  Gems,”  a splendid  collection  of  Piano  Music, 
by  Vilbre,  Allard,  Pacher,  etc. 

Price,  $1.75,  in  boards  ; $2,  in  cloth  ; $2.50,  gilt.  Mailed  free  of  postage. 

The  above  works  are  being  added  to  every  few  months.  They  are  cheap 
in  price,  useful,  and  decidedly  handsome  in  appearance. 

»♦-« 


PETERS’  ENLARGED  AND  IMPROVED  EDITION  OF 


Peters’  Edition  of  Bertini  has  English,  French,  and  German  text.  It  is 
a correct  translation  from  the  original  German  copy,  and  contains  about 
thirty  pages  more  than  any  other  American  Edition.  Purchasers  will  con- 
sult their  own  interests  by  taking  none  but  Peters’  Bertini,  it  being  the  only 
correct  and  perfect  copy  in  the  market.  The  price  is  the  same  as  the  other 
American  Editions.  It  is  printed  from  large  size  plates,  which  prevents 
overcrowding,  besides,  being  free  from  the  numerous  errors  contained  in  the 
other  editions.  Teachers  will  do  well  to  examine  Peters’  Bertini. 

Complete  copv  $3.50.  Abridged  Edition,  ^2.50. 


PETERS’  ENLARGED  AND  IMPROVED  EDITION  OF 


“ Peters’  Hunten”  is  much  superior  to  the  old  editions  of  Hunten’s 
Piano  Method,  and  is  now  being  used  almost  exclusively  by  the  Teachers. 
At  the  request  of  many  of  our  best  Teachers,  we  have  remodeled  the 


Elementary  Principles  as  contained  in  the  old  editions  of  F.  Hunten,  and  I 
it  is  believed  that  the  definitions  given  will  be  more  in  accordance  with  the 
French  method,  and  in  keeping  with  the  Modern  mode  of  Teaching. 

The  greatest  objection  advanced  against  Hunten’s  Method  has  always 
been  its  want  of  progression.  This  has  been  removed  in  Peters’  Hunten 
by  the  introduction  of  a further  selection  of  Hunten’s  Arrangements. 

Peters’  Hunten  contains  all  the  old  matter,  together  with  additions,  the 
price  being  the  same.  Complete  copy,  ^2.50,  Abridged  edition,  $2. 


This  work  is  intended  especially  for  young  players  with  Small  Hands. 
The  Exercises  are  easy  and  very  progressive,  and  in  order  to  make  it 
interesting  to  the  young  Pupil,  a pleasant  set  of  Melodies  have  been  intro- 
duced, as  Studies  in  the  various  Exercises. 

Teachers  desirous  of  procuring  a work  for  Small  Hands,  will  find  Sofge’s 
Piano  School  the  best  work  published.  Price,  ^1.50,  bound  in  Boards. 


OR,  THE  ART  OF  PLAYING  THE  PIANO  MADE  EASY. 


This  little  work  contains  a choice  selection  of  Standard  Exercises,  and  is 
of  far  greater  merit  than  most  of  the  higher  priced  Piano  Methods.  It  is  a 
cheap  work,  and  has  many  advantages  over  books  of  this  kind,  and  can 
be  used  with  profit  by  both  Teacher  and  Pupil.  Price,  75cts. 


PrlBW. 


Over  Six  Hundred  Thousand  Pupils  have  used  this  little  work  to  the 
best  advantage.  It  contains  a clear,  simple,  and  concise  explanation  of  the 
first  principles  of  Music,  and  is  calculated  either  for  Private  Tuition  or 
Teaching  in  Classes. 

Peters’  Burrowe’s  Primer  is  used  in  addition  to  the  regular  course 
of  Instruction,  and  should  be  in  the  hands  of  every  Scholar  who  wishes 
to  get  a thorough  knowledge  of  the  Elements  of  Music. 

Peters’  Burrowe’s  has  always  contained  about  twice  as  much  matter  as 
the  old  editions  of  F.  Burrowe’s,  and  we  have  recently  added  “ Czerny’s 
Letters  to  a Young  Lady.”  No  teacher  who  has  ever  compared  the  two 
editions,  will  take  any  but  Peters’  Burrowe’s.  Price,  50  cts.  in  Boards. 


Sent  to  any  part  of  the  Country,  Postage  Paid,  on  receipt  of  the  Marked  Price. 


300,000  COPIES  IN  USE  ! ! TH£ SCHOOL  BOOK  OF  AMERICA  !!  ' 

PETERS’  Eclectic  Piano  Instructor. 


COMPOSED  AND  COMPILED  FROM  STANDARD  AUTHORS,  BY 


PRICE,  $3.25  IN  BOARDS;  $4  IN  CLOTH,  WITH  GILT  STAMPING.  Mailed  Free  of  Postage. 

The  2>voof  of  the  Superiority  of  refers^  Eclectic  Piano  Instructor  over  all  other  itVt../-  /•  • • 

nlanty,  over  oOO,OnO  pupils  having  mastered  the  Piano  from  its  use  TEACHPltl  Z 

and  mo  t progressive  method  extant.  PUPILS  altraus  nvefe^-  if  pronounce  d the  EASIEST 

.7.  Er™«.,.  l-AKEyTS  prefer  H tecm.  JJ.cfr  w,  ZZ  !.  ->!'f"’!«^rA>J>loUS  eharaeter  of 

other  norh.  In  fart,  ereruhtnly  likes  it,  heemise  it  is  thoroughlJ VraZ  cZ'^'lCZZr  ""V 

ifnnintf,  ns  it  rletes,  the  most  simitle,  tltorouah  and  nrtnire..ire  tr  r,’  ^ ^ ttgt  essire,  and  Alelodions,  ron- 

snitnhte  for  erer„  grade  of  diffenltg.  Possessing  all  LZemen.s  oZ7Z;:Z.^~Z;,  ZLCS 

PETERS’  ECLECTIC  IS  RAPIDLY  SUPERSEDING  ALL  OTHER  METHODS. 

tiile  indicate,  froirTthewLrks  of  vImL’a^^thoIs^’’The’studies'’andEler^^  COdidry.  and  is  constantly  increasing  in  popularity.  It  is  selected  as  its 

lalhl’r ' ‘-•yaMHS.  C„“nv,  wTuKclTS  S “''ll  I""  ’‘oS'SZt'ZL'd 

from  each  author  only  such  matter  as  that  particular  master  exrpll#»fl  in  fKite  • * l ^ and  other  well-known  authors,  care  beincr  taken  to  spIpp# 

the  best  parts  of  all  the  leading  instruction  writers.  ^ m the  one  book  a complete  course  of  instruction  made  up  from 


THE  RAPID  SALE  OF  THREE  HUNDRED  THOUSAND  COPIES 

and  ProrW  Elementary  InJlrl’Mio'il'ItoJkT  a wjlk  biTd  oT£  riiidpre^yt”  ’’h  ” ">“>  l'»<i  l«ng  been  felt  for  an  rop-,  rdisite 

study  of  music  more  of  a n'easure  than  a task.  ® enforcing  the  lessons  are  pleasing  and  melodious,  and  tenS  to  malfe  the 

AS  AN  aasSTRUCTlOK  B»OK  FOR  BB6INNBRS,  H?  IS  TTNEdUALEB. 

and  tee  vecommend  it  to  those  desirous  of  ^ 

PETERS’  BURROWE’S  PRIMER  H • the  “An  of  Piano  i, laying.” 

of  600,000  copies.  This  work  has  fully  three  times  as  much  reached  the  enormous  sale 

bus  ever  compared  .He  two  editious  .aHeT/.Surbt.':  p“I”? 
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